THE AESTHETIC APPRECIATION OF WORKS OF ART 


IV Those spectators who are capable of regarding au- 
tonomous-aesthetic phenomena exclusively from the third- 
person perspective of a spatially and temporally situ- 
ated Homo sapiens--considérons d'abord the spectators 
of this group who are interested in and capable of con- 
templating from a third-person perspective what in fact 
are autonomous-aesthetic phenomena. These spectators 
are aware of and acknowledge the existence of literal 
and nonliteral (figurative) phenomena not only near-at- 
hand but also not near-at-hand (not situated at the 
spatial and temporal coordinates at which the self is 
situated) that being the case the spectators of this 
group unlike all other spectators we have thus far con- 
sidered are capable of effectively distinguishing phe- 
nomena that are autonomous and aesthetic from phenomena 
that are autonomous and nonaesthetic/nonautonomous and 
aesthetic/nonautonomous and nonaesthetic. How does a 
spectator who is capable of regarding a work of art 
exclusively from a third-person perspective regard a 
work of art? In terms of what criteria does he or she 
evaluate a work of art? These spectators first of all 
regard works of art nonegocentrically (not in terms of 
their first-person physical and psychical needs desires 
and aspirations) rather in terms of the intrinsic qual- 
ities of the art object which means that the work of 
art is regarded as a world unto itself which has its 
own cognitive integrity/a world which is governed by 
its own givens/laws (those givens/laws may be the same 
as those that function in the world occupied by the 
spectator but they need not be the same certainly). 

The third-person spectator is aware certainly of the 
ways in which those givens/laws are similar to/different 
from the givens/laws that function in the spectator's 
world--such a spectator does not however judge those 
"fictional" givens/laws to be valid or invalid to the 
extent that they coincide with those that are operative 
in his or her world. Given their nonegocentric per- 
spective and their willingness to accept as valid the 
givens/laws that function in the work of art these 
spectators are therefore capable of regarding an au- 
tonomous-aesthetic phenomenon as at the same time a 
portrait of the artist and a portrait of the world as 
it has been recreated by a conscious analytical and 
spatially and temporally situated human mind. The spec- 
tators of this group in addition are aware of the fact 
that even though the number of secondary contents for 
art is finite the number of works of art that can be 
brought into existence by the human mind is infinite. 





